Katalin Lukács:

Romanian pianist, Katalin Lukács, is currently working toward a DMA in contemporary music performance at the University of California at San Diego.  Recently, Katalin attended the Internationale Ferienkurse fur Neue Musik in Darmstadt, Germany and the Ostrava Days New Music Festival in the Czech Republic with fellowship.  She is an active member of the two San Diego based ensembles: In-Frequencies and Bye Bye Butterfly. 

Kathleen Gallagher:
Gallagher is one of Australia’s most renowned players of the contemporary flute, with her repertoire spanning the gamut of the traditional through to the present day. Ever the eclectic performer, she occasionally abandons her flute for vocal works by Cage, Berberian and Berio and embraces performance theatre through the likes of Globokar and Griffin.

Greg Stuart:

Born in Berkeley, California (1978) and hailing from Minnesota's Twin Cities, Greg Stuart is dedicated to expanding new music for percussion through commissions, improvisation and mixed-media projects.  He performs regularly with the percussion ensemble red fish blue fish and has appeared in the L .A. Philharmonic's Green Umbrella Series, the Darmstadt Ferienkurse für Neue Musik, Line Space Line, La Jolla Summerfest, Pro Musica Ensenda and the Whitney Museum of American Art Biennial.

Ben Hackbarth:

Ben Hackbarth received his bachelor's in music composition from the Eastman School of Music and is currently pursuing his Ph.D. at the University of California, San Diego, where he works with Roger Reynolds.  He is a graduate researcher at the Center for Research and Computing in the Arts (CRCA) under the guidance of Miller Puckette.  His current compositional interests reside in the electro-acoustic realm where he focuses on dialogue and interactivity between western instruments and electronic sound.

Program Notes:

As a composer I am very interested in illusion and dialogue between acoustic and electronic forces and this concept has been a central component of my pieces for instruments and electronics.  However, in hub I wanted employ a physical approach to achieve a more intimate sense of timbral and spatial similarity.  This resulted in several instances where speakers are placed in an acoustic body so that the sonic results are a hybrid between the physical object and the speaker’s stimulus. This limits the degree of freedom of the sonic result and something is synthesized that is very similar to an instrument.  My hope is that, through this greater sense of intimacy, I can more easily transverse the space between electronic and acoustic materials.  Many thanks to SEAMUS for the funding that made this work possible.
