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Electronic events are coordinated through a series of cues taken from the instrumentalists in live
performance. This structure provides a flexible framework in which performers can take liberties with the
tempo and the electronics will adapt to the situaion (albet in a somewha limited way). | use this system
for two reasons (1) to make coordinaion with the electronics easier so tha the performers can focus on
other mugcal tasks and (2) to pemit variation in successive performances.

Each electronic cueis shown in the score as anumber ingdeof acircle. A vertical arrow extendsfrom the
circle to show which acousdic event QriggersOthe next electronic segment. It is important tha the players
undestand who is giving each cue because it essentially dictates who is in control of the temporal flow of
the current section. For example, the piano gives amog every cuein thelast five minuds of the piece. The
other layers should therefore carefully follow the piano pat in addition to ther own and make temporal
correctionsassuming the pianist is correct.

AFAP = asfast asposible

Quintuplets are 5:4 unless noted otherwise

There are two methodsused to show tha a mudcal paameter changes over the course of sugained or
successive events: dotted lines and solid arrows. Dotted lines are used to indicate the location of a specific,
ingantaneouschangewhile arrows prescribe alinear changefrom onemethodto another.

When dynamic markings are endosed in single quottion marks, it specifies a dynamic relative to the
maximum output tha the current playing technique will produce.

Diamond-shgped open noteheads are, in general, used to signify pitches with inaeased noise or
breathiness. The only othe occason when diamond-shaped noteheads are used is to show harmonic
tremolos as foundin measure one Thisindicates atrill between a pitch and the same pitch played off of a
different fundamental.

The opening of this piece makes use of what some composers call smorzato. This effect is essentially an
exaggeaated form of vibrato that, in my case, has reference to the time signaure. It is notated with smaller
noteheads conrected to separate beams residing underneath the conventiond notation. This approach was
chon because there are severa moments when the speed of the smorzato is not synchronized with changes
in pitch and/or fingeing. Horizonta lines tha extend from the beams of the smorzatosindicate to continue
the pulse for theduration of theline

From D to theend, theflute part should contain as little pitched material possible, focusng onthenosness
of the sounds Three unconventiond symbols are used to denote different techniques for produdang the
sugdained events:

A - emboudure hole closd
A - emboudure hole closed and a condricted oral cavity
I - noma emboudure, butwith as little pitch as posible

Certain electronic sounds in hub are played through speskers (a combinaion of a transgducer and a
monitor) that project into the piano. Theimpeusfor this was to create an acoudic resonaor tha modifies a
sampled electronic stimulus Idedlly, soundfrom these speakers will resonae in the soundboad and then
reflect off of the lid in a similar fashion to the sonic trgectory of an acoudic piano. To hdp attain
maximum resonance, you should keep the pedd down for as many of these electronic events as possible; in
other words the pedd should remain down for entire sectionsof the work (A-B, D-end) unless it conflicts
with your playing.

vibraphone- with variable speed motor

kick drum

antiqguecymbds

three toms: low, medium and high

conga

snare drum

bass drum

Onverted snare drumOPupsde-down with steel (textured) snares suspended above the membrane

Ingrument staff placement: - @ @ - end

conga
high tom

medium tom inverted snare
low tom snare drum
kick drum

— @ bassdrum

The last four pages of the piece contain many different playing techniques. Placement on the staff
indicates which of the three indruments to engage. All additiond ingructionsare formatted in a congstent
way, with three lines of text correspondingto :

1. wha isused to make contact with theindrument (sticks, hands etc.)

2. where ontheinstrument to make contact (rim, membrane, etc.)

3. speed and direction of motion (circular, back-and-forth, fast, dow, etc.)
Each of there categoriesis subject to changeover theduration of an event. Thisis notated with eithe dotted
lines or arrows.
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